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1”Who　is　Bartleby？’
“Ah　B・・tl・by！　Ah　hym・nity！”1　With　thi・final・ath・・d・・p・i・i・g・tt・・ance　by　th・narrat・・，　M・1・il1・’・
masterpiece，“Bartleby”ends．　But　hardly　has　it　ceased　to　echo　before　we　begin　to　ask　ourse且ves：“Who
is　Bartleby？”His　personality　is　so　strong　and　yet　our　information　so　limited，　because　even　the　narrator，
our　sole　source，　is　himself　lacking　in　facts．　As　he　puts　it：
Bartleby　was　one　of　those　beings　of　whom　nothing　is　ascertainable，　except　from　the　original
sources，　and　in　his　case　those　are　very　smalL　What　my　own　astonished　eyes　saw　of　Bartleby，　that
is　all　I　know　of　him，　except，　indeed，　one　vague　report　which　will　appear　in　the　sequeL（p．13）
Our　knowledge　is　limited　further　by　Bart且eby，s　own　thorough　refusal　and　negation；but　it　is　this　very
lack　of　detail　which　attracts　us　and　engenders　our　interest．　B3rtleby　himself，　except　on　a　few　occasions，
says　nothing　but　that　well－known　phrase，“I　would　prefer　not　to”．　His　preference　f6r　silence　is　the
denial　of　language，　He　stands　mute　but　firm　as　a‘wall’of　refusal　and　incomprehensibility　not　only
bef6re　the　lawyer　but　also　before　us．　This　makes　it　difficult　for　us　to　grasp　him，
　　However，　considering　these　conditions，　our　best　strategy　to　put　some　meaningful　interpretation　on
Bartleby　is　to　take　his　very　refusal　and　negation　as　an　indispensable　clue．21n　other　words，　he　can
communicate　negatively；his　message，　as　such，1ies　in　his　silence，　his　negation　of　communication．　Indeed、
so　vacuous　dose　his　situation　appear　that　perhaps　his　real　meaning　can　best　be　found　by　setting　him
in　the　context　of　Melville’s　other　works，　especially遮．
　In　this　short　essay，　we　w韮1　attempt　to　clarify　the　meaning　of　Bartleby’s　refusal　and　negation，　his
identification　with　the‘walr　position．3
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II　Bartleby　in’Landlessness’
First，　we　will　consider　the｝awyer’s　character　and　his　dai且y　business．4　As　he　says：
Iam　a　man　who，　from　his　youth　upwards，　has　been　fined　with　a　profound　conviction　that　the
easiest　way　of　life　is　the　best．　Hence，　though夏belong　to　a　profession　proverbiaily　energetic　and
nervous，　even　to　turbulence，　at　times，　ye重nothing　of　that　sort　have　I　ever　suffered　to　invade　my
peace．　I　am　one層of　those　unambitious　lawyers　who　never　addresses　a　jury，　or　in　any　way　draws
down　public　applause；but　in　the　cool　tranquillity　of　a　snug　retreat，　do　a　snug　business　among　rich．
men’s　bonds　and　mortgages　and　title－deeds．　All　who　know　me，　consider　me　an　eminently　safe　man．
（P．14）
Thus　his　mo1to　is　that‘Ihe　easiest　way　of　life　is　the　best’，　according　to　which　he　is　such　an‘unambitious’
1awyer　as　to　be　seen　as　an‘eminently　safe　man’by　all　h’is　acquaintances．　But　when　he　encounters
Bartleby，　his　static　way　of　life　begins　to　suffer　unrest　and　he　cannot　hold　it　to　the　last　In　other　words，
his　easygoing　Principle　of　life　is　tested　in　his　response　to　the　scrivener，　and　graduaily　undergoes　a　trans－
formation」n　fact　he　cannot　help　chang孟ng　his　way　of　life，　whether　consciously　or　not，　in　his　unsuccessful
endeavor　to　understand　his　employee．　Ih　this　sense　we　can　say　that　thls　tale　is　one　in　which　the　lawyer
experiences　a　deepening　process　of　understanding　Bartleby，　despite　its　ultimate　failure，　through　the
denial　of　the　former’s　view　of　life　by　the　lauer．5
　　Moreover，　it　should　be　noticed　in　the　above　quotation　that　the且awyer　uses　the　epithet‘snug’to　his
way　of　life　and　business　as　in‘a　snug　retreat’，　and‘a　snug　business’．　If　the‘snugness’here　corresponds
to　the‘lee　shore’in雌（Chapter　23），　then　the　former　should　be　just　the　oPPosite　of‘landless－
ness’in　that‘‘six－inch　chapter，　the　stoneless　grave　of　Bulkington”．6　For　in　the‘1ee　shore’‘‘the　port
wouid　fain　give　succor；the　port　is　pitifu1；in　the　port　is　safety，　comf6rt，　hearthstone，　supper，　warm
b且ankets，　friends，　all　that’s　kind　to　our　mortalities”7，　while　in‘landlessness’‘‘alone　resides　the　highest
truth，　shoreless，　indefinite　as　God”8，　and　so，　fbr　Bulkington，“better　is　it　to　perish　in　that　howling
infinite，　than　be　ingloriously　dashed　upon　the　lee，　even　if　that　were　safety！，”9　Then　if　the　lawyer　stays
on　the　side　of‘snugness　of　lee　shore’，　Bartleby　appears　on　the　stage　as　a　man　of　the　polar　side．　By
contrast　with‘snug’，　the　narrator　describes　Bartleby　as‘incurably　forlorn’：‘‘I　can　see　that　figure　now
－panidly　neat，　pitiably　respectable，　incurably　forlorn！It　was　Bartleby．”（p．19）The　word‘forlorn’
polar　to‘snug’corresponds　to‘1andlessness’，　which　represents　such　human　be孟ngs’situation　as　Bu1－
kington’s　or　Ahab’s・Therefore　the　consideration　on　these　words　convinces　us　that　Bartleby　exists　on
the　po董ar　side　of　what　the　lawyer　embodies，　and　that　the　choice　of　the　scrivener’s　side　is　the　negation
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of　the　other　side．
　　With　this　in　mind，　let　us　go　into　the　daily　busineSs　of　the　lawyer’s　employees．　The　task　of　law－copyists
or　scriveners　is　copying　law　papers，　which　is‘‘proverbially　a　dry，　husky　sort　of　business”．（p．18）And
to且ist　what　kind　of　men　are　engaged　in　this　job，　besideS　Bartleby；one　is　Turkey，　who　is　altogether
too　energetic”（p．15）to　lcontrol　himself，　and　always　reveals，“a　strange，　inflamed，　flurried，　flighty
recklessness　of　actMty”（p．15）；the　other　is．Nippers，‘lthe　victim　of　two　evil　powers－ambition　and
indigestion”．（p．16）Bartleby　seems　to　bring　about　a　change　in　the　lawyer，　but　the　other　two，　as　well
as　Ginger　Nut　the　errand　boy，　remain　confined　within　their　daily　life　of　dry　Iaw－copying　and　incapable
of　escaping　from　the　routine　with　their　own　will　and　ability，　This　is　satirically　expressed　in　the　altemative
working　roles　of　Turkey　and　Nippers，　as　D’Avanzo、calls　them“half－men”10：in　the　morning　Turkey　is
on，　Nippers　off；in　the　afternoon　their　copying　efficiencies　become　reversed．　Of　course　this　means
directly　the　law・copying　is　such　a　dry　and　tiresome　work　that　ordinary　men　cannot　continuously　do　it
for　a蹉the　working・hours．　But，　from　the　different　view　point，　Turkey　and　Nippers　cannot　do　evep　law・
copying　Perfectly　so　that　they　never　fee置dryness　of　their　job　into　their　souls，　and　as　a　result　they　cannot
escape　from　their　routine　until　death．
　The　lawyer’s“chambers　were　up　stairs　gt　No．－Wall・street．　At　one　end　they　looked　upon　the　white
wall　of　the　interior　of　a　spacious　sky・1ight　shaft，　penetrating　the　building　from　top　to　bottom．”（p．14）
At　the　other　end‘‘my（his）windows　commanded　an　unobstructed　view　of　a　lofty　brick　wa且1，　black　by
age　and　everlasting　shade．”（p．14）These　two　surrounding且ofty　walls，100king　down　upon　the　lawyer’s
chambers　and　workers　there，　seem　to　stand　indestructible，　eternally　contemplating　the　comings　and
goings．　The　waHs　surround　people’s　ordinary　life，　and　silently　see　through　everything　of　human　activities
there，　day　and　night．　In’盾狽??秩@words，　for‘common’people　of　Wall－street　like　Turkey　and　Nippers，
the　walls　are　the　6walr　of　their　limitation．　which　they　cannot　break　through　on　account　of　the　chains
of　the　routine．　The　walls　symbolize　the　confinement　of　their　limited　possibilities　in　life．
Engaged　for　the　lawye〆s　office，　Bartleby　is　assigned　a　corner　by　the　fblding・doors：“Within　three
feet　of　the　panes　was　a　wall，　and　the　light　came　down　from　far　above，　between　two且ofty　buildings，
as　from　a　very　small　opening　ih　a　dome，”（p．19）The　wall　he　faces‘within　three　feet　of　the　panes’is
the　black　brick　one　of　the　two，
　At　first　Bartleby　did　an　extraordinary　quantity　of　writing．
As　if　long　famishing　f6r　something　to¢opy，　he　seemed　to　gorge　himself　on　my　documents．　There
was　no　pause　for　digestion．　He　ran　a　day　and　night　line，　copying　by　sun－1ight　and　by　candle－1ight，
（P．19）
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If　Bartleby　carried　on　copying　in　a　more“cheerful　industrious”（p．20）manner，　the　Iawyer　would　be
really　happy．　But“he　wrote　on　silently，　palely，　mechanically．”（p．20）As　the　Iawyer　comments，‘he
seemed　to　gorge　himself　on　my　documents’，　in　contrast　to　Turkey　and　Nippers，　Bartleby　has　devoted
himself　to塁aw－copying　with　all　his　existence．　He　has　almost　buried　himse置f　in　the　dryness　of　the　job
of　his　own　wi1L　However，　he　refuses　to　degrade　himself，　to　be　a　living　corpse　like　Turkey　and　Nippers
in　that　dryness，　or　to‘‘be　ingloriously　dashed　upon　the　lee”．11
　The　death－like　quality　in　Bart量eby　can　be　seen　in　the豆awyer’s　use　of　such　words　as‘pale’，‘cadeverous’，
or‘apparition’．　It　might　be　said　that　Bartleby　stands　in　the　world　of　darkness　against　that　of　light．　But
paradoxically，　it　is　the　world　of　Turkey　and　Nippers，　or　the　lawyer，　that　is　in　everlasting－darkness，
because　they　never　become　awakened　from　the　dark　ignorance　of且osing　themselves　in　the　incomp藍ete
commitment　to　their　daily　lives．　However，　Bartleby　becomes　awakened　in　that　once　he　commits　himself
to　law－copying　so　thoroughly　as　to　comprehend　the　dryness　and　meaninglessness　of　human　routine
activities，　he　can　be　said　to　overcome　that　stage　of　humanity．　Then　he　takes　a　further　step　by　the
negation　of　human　routine，　and　confronts　the‘wall’face　to　face。
m　Towards　the‘Wall’Position
　One　Sunday　morning，　before　going　to　Trinity　Church，　the　lawyer　happens　to　drop　in　his　chambers，
and　becomes　astonished　to　find　that　Bartleby　has　been　making　his　home　there，　He　imagines　the‘10neli－
ness’of　Bartleby　in　the‘deserted’world　of　Wall－street　night，　and　feels　his　inexpressible　misery：
What　miserable　fr藍endlessness　and　loneliness　are　here　revealed1　His　poverty　is　great；but　his　sol－
itude，　how　horrible！Think　of　it．　Of　a　Sunday，　Wall－street　is　deserted　as　Petra；and　every　night
of　every　day　it　is　an　emptiness．　This　building　too，　which　of　week－days　hums　with　industry　and
life，　at　nightfall　echoes　with　sheer　vacancy，　and　all　through　Sunday　is　f6rlorn．　And　here　Bartleby
makes　his　home；sole　spectator　of　a　solitude　which　he　has　seen　all　populous－asort　of　innocent
and　transformed　Marius　brooding　among　the　ruins　Of　Carthage！（pp．27－28）
Then，　overpowered　with　stinging　melancholy，　he　utters　as　follows：
For　both　I　and　Bartleby　were　sons　of　Adam．1．　remembered　the　bright　silks　and　sparkling　faces　I
had　seen　that　day，　in　gala　trim，　swan－like　sailing　down　the　Mississippi　of　Broadway；and　I　con－
trasted　them　with　the　pallid　copyist．（p．28）
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As　we　have　seen　befbre，　here　again　the　lawyer　exclaims　as　if　to　say　that　on　one　hand　he　himself　belongs
to　the　sunshine　world　of　daytime，　and　on　the　other　hand　Bartleby　to　the　desolate　one　of　Wal且一street
night　But　this　is　the　lawyer’s　view　of　human　world，　and　Bartleby　does　not　take　the　stereotypical　view
of　happiness　residing　in　light，　and　misery　in　darkness．　As　long　as　the　lawyer　sees　the　wor且d　with　this
simple　view，　Bartleby　remains　beyond　his　understanding，　and　then　the　lawyer　easi豆y　regards　the　copyist
as　the　inhabitant　of　the　dark．　However，　man’s　situation　cannot　so　simp畳y　be　stereotyped，　and　even　in
the　world　of　common　people　like　Turkey　and　Nippers，　too，　darkness　exists　in　its　own　right　as　llght；
there，1ight　and　darkness　constantly　mingle．　Figurhtively，　they　are　only　the　two　facets　of　a　polyhedron．
　　Needless　to　say，　Bartleby　must　clearly　grasp　these　points．　Living　in　Wali－street　night　and　day，　he
sees　both‘1ight’and‘darkness’，（‘sole　spectator　of　a　solitude　which　he　has　seen　all　populous’），　which
enables　him　to且earn　that　the　f6rmer　cannot　exist　without　the　latter，　and　vice　versa．　This　is　symbo置ically
embodied　in　the　walls　of　Bartleby’s　chambers　in　Walトstreet，　the　commercial　center　of　new　rising
capitalist　America，　because　they　look　down　upon　both　bustling　by　day　and　quietness　by　night，　as　silently
as　Bartleby，　whom　the　lawyer　compares　to　Marius，　a　spectator　of　both　the　flourishing　Rome　and　the
ruined　Carthage．　Thus　Bartleby’s　standpoint　nearly　equals　the‘walr，　which　is　before　the　one　represent－
ing　the　routine　limitation　of　ordinary　men　like　Turkey　and　Nippers，　and　now　becomes　a　silent　spectator
of　that　limitation　and　what　is　beyond　it．　And　this　means　that　his　standpoint　as‘walr　transcends　the
lawyer’s　dichotomic　view．
　　Refusing　to　examine　together　finished　law－papers，　and　then　giving　up　copying　itself，　Bartleby　stands
facing　the‘wall’and　tries　to　identify　his　position，　more　and　more，　with　that　of　the　silent　spectator　of
truth．　The　examination　of　the　law－copies　should　naturally　be　accepted　by　Bartleby　because　it　is‘‘a
request　made　according　to　common　uasge　and　sense．”（p．22）Thus　refusing　that　procedure　means　the
rejection　of　not　oniy　the　dryness　and　meaninglessness　of　the　routine　but　also　the‘common　usage　and
sense’of　the　lawyer’s　world．120r　it　signifies　the　denial　of　sole　dependence　on　such　superficial　visibEe
aspects　of　life．　Then　Bartlcby　takes　the　further　steps　of　negation，　intensifying　his　soleness　or　independ．
ence　facing　the‘wall’，　as　observed　in　his　refusal　of　the　iawyer’s　various　requests；the　errands　of　going
to　the　post　office，　telling　Nippers　to　go　to　him，　and　so　6n．　Further，　based　on‘‘a　fraternal　melancholy”
（p．28），the　lawyer　attempts　to　offer　humane　he且ps　to　him，　but　Bartleby　declines　them　point－blank．
Eventually，　he‘wou董d　prefer　not　to’do　anything　but　support　himself　barely，　after　deciding　not　to　do
・ny　m・・e　w・iti・g・c・n・eq・ently，“B・・tl・by・em・i・βd・t・ndi・g・t・hi・wi・d・w　i・・ne・f　hi・p・・f6und・・t
dead－wall　reveries．”（p．37）13
　Whereas　the　lawyer　laments　the　miserableness　of　Bartleby‘with　a　fraternal　melancholy’，　feeling‘both
he　and　the　scrivener　are　sons　of　Adam’，　Bartleby，　through　the　rejection　of　the　routine　and　the　communi－
cation　with　others，　establishes　his　soleness　so　firmly　as　to　penetrate　through　the‘common　usage　and
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sense’in　order　to　reach‘genesis’of　human　beings　if　Adam　and　Eve　were　the　father　and　mother　of
mankind．　In　those　negative　ways　Bartleby　denies　the　lawyer’s　common‘reasonableness’（‘‘At　present
Iwould　prefer　not　to　be　a　little　reasonable”（p．30）），　and　he　himself　endeavors　to　divine　the　truth
earthly　and　heavenly，　nearing　further　and　further　the　standpoint　of‘walr，　or　the‘spectator’of　truth．
　The　lawyer　persuades　himself　of　what　has　brought　to　him　the　encounter　with　the　law－copyist，　as　f61－
lOWS：
Gradually　I　s藍id　into　the　persuation　that　these　troubles　of　mine　touching　the　scrivener，　had　been
all　predestinated　from　eternity，　and　Bartleby　was　billeted　upon　me　for　some　mysterious　purpose
of　an　a11－wise　Providence，　which　it　was　not　for　a　mere　mortal　like　me　to　fathom。（p．37）
In　spite　of　his　awareness　of　Providence，　he　wil　not　stick　to　the　fate　ordained　upon　him　so　as　to　confront
the　unfathomable　scrivener　as　squarely　as　Bartleby　the‘wa且1’．　Though　the　scrivener】ooks　incomprehen－
sible　to　him，　he　win　choose　his　easy　way　and　not　probe　into　the　core　of　the　incomprehensibility．　Finally，
as　he　begins　to　worry　about　the　respectability　of　his　chambers　being　affected　by　Bardeby，　he　cannot
but　dismiss　him．14　These‘common’and‘reasonable’ways　of　the　lawyer’s　in　treating　Bartleby　can　be
compared　to　thsoe　of　Job’s　comforters：They　come　to　comfort　Job　in　distress，　but　in　fact　make　him
angry　because　of　their　simple　retributive　assertions　of　Job’s　guilt　before　God；however，　Job　believes
that　he　is　absolutely　upright　to　God，　solely　apPealing　to　living　God，　with　the　rejection　of　their　easy
logics　of　retribution．　In　Bartleby’s　case，　he　intends　to　purify　his　position　or　nullify　what　is　trifle　or
inessential，is　in　order　to　penetrate　the　mystery　of　human　existence．　In　terms　of興，　that　is　to
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in　Pierre，　Bartleby　can　be　said　to　seek　to　regulate　his　own　conduct　by“a　chronometer”，“1east　affected
by　a蓋1　terrestrial　jarrings”．16
　Standing　on　this　radical　ground，　Bartleby　is　seen　by　the　lawyer　as“deranged”（p．44）or‘‘the　victim
of　innate　and　incurable　disorder”（p．29），　just　as　Captain　Ahab　is　called　a　man　of‘madness’in　his
persevering　pursuit　of　Moby　Dick．　But　they　are　not　mad　in　literal　sense．　There　are　some　cases　in　which
when　a　man　denies　whatever　is　mundane　for　his　ultimate　goa1，　he　appears　insane　to　others　in　his　tran－
scendental　stance　over　humanity．
　For　Captain　Ahab，　Moby　Dick　is　the　white　wall，　which　confines　his　existence，　and　which　he　strives
to　break　down　in　order　to　acquire　what　is　beyond．　However，　as　the　catastrophic　closing　of　that　tradgedy
indicates，　the　truth　is　not　revealed　as　in　the　form　as　he　quests．　Then，　as　contrasted　with　Ahab’s　white
wal1，　is　Bartleby’s　black　dead－wall　the　one　to　be　broken　down　in　order　to　see　the　truth　beyond？The
considerations　so　far　imply　that　they　are　different　from　each　other　in　their　significances．17　Lastly，’we
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will　explore　the　ultimate　meaning　of　Bartleby’s　walL
IV　”Speak，　Paramount’Wal「1”
　After　the　lawyer　moves　to　another　building，　Bartleby　sticks　to　the　place　in　the　former　bui且ding　and
is　finally　sent　to　the　Tombs　as　a　vagrant．　Visiting　there　to　inform　the　authority　of　whatever　fact　he
knows　about　the　former　employee，　the　lawyer　finds　him　in　the　fo】10wing　surroundings：
And　so　I　found　him　there，　standing　all　alone　in　the　quietest　of　the　yards，　his　face　towards　a　high
wan，　while　all　around，　from　the　narrow　slits　of　the　jail　windows，　I　thought　I　saw　peering　out　upon
him　the　eyes　of　murderers　and　thieves．（p．43）
Naturally，　again，　he　stands，　facing　the　wall．．Cast　glances　by　murderers　and　thieves，　he　reminds　us　of
Christ　himself．　We　should　note　here　the　lawyer’s　mention，“here　is　the　grass”．（p．43）For　there　seems
to　be　a　ray　of　salvation　shot　forth　to　the．　seeming且y‘forlorn’life　of　Bartieby，　as　the　narrator　mentions
in　the　last　scene　in　the　Tombs　again．　At　this　first　interview，　Bartleby　does　not　seem　to　have　given　up
eating　yet，　but　when　the　lawyer　visits　again　after　several　days，　he　has　already　refused　to　do　so，　and
he　is　asleep　eternaly‘‘with　kings　and　counsellors”，（p．．45）
With　the　last　negation　of　man’s　condition，　eating，　he　has　completed　the　nu置lification　of　himself．　The
narrator　reports　of　where　Bartleby　sleeps　his　eternal　and　ca且m　sleep：
The　yard　was　entirely　quiet　It　was　not　accessible　to　the　common　prisoners．　The　surrounding　walls，
of　amazing　thickness，　kept　off　a且l　sounds　behind　them．　The　Egyptian　character　of　the　masonry
weighed　upon　me　with　its「№撃盾盾香D　But　a　soft　imprisoned　turf　grew　under　foot．　The　hgart　of　the
eternal　pyramids，　it　seemed，　wherein，　by　some　strange　magic，　through　the　clefts，　grass－seed，　drop－
ped　by　birds，　had　sprung．（p．44）
By　means　of　the　negation　and　nullification　of　what　is　inessential　for　his　quest　for　tnlth，　nearing　the
‘wa11’more　and　more，　he　has　reached　his　final　goal；he　has　succeeded　in　identifying　himself　with　the
‘walr　position，　the　paramount　spectator　of　truth．　Thus，　at　this　final　stage，　Bartleby　appears　a　mighty
‘pyramid’metaphorical且y，　at　the　center　of　which　is　his　essence　of　existence　after　the　completed　nullifi。
cation；from　that　lofty　pyramid　he　seems　to　see　whatever　is　human　and　super－human．　Bes藍des、　as　if　it
were　a　testimony　to　his　absolute　and　transcendental　state，‘turf’is　discovered　grown，　or‘grass－seed，
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by　some　magic，　dropped　by　birds，　had　sprung’at‘the　heart　of　the　pyramids’．　This‘turf’or‘grass’there
is　the　symbol　of　universality　and　eternity　of　Bartleby’s　pyramidical　position　of‘wa且r　and　what　he　has
seen　from　there．　As　long　as　the　pyramidical‘wall’remainS　indestructible，　soaring　eternally，　the‘grass’
will　f6rever　spring　up　year　after　year．i8
　While　the　lawyer　thinks　Bartleby‘deranged’because　of　his　uncommon　eccentricities，　he　is　also
affected　by　something　pyramidically　fortitudinous　of　his　employee．　When　the　scrivener　keeps　on　staying
in　the　office　in　spite　of　his　repeated　notifications　to　leave，　the　lawyer　feels　the　mighty　stronghold　of
Bartleby：
But　again　obeying　that　wondrous　ascendancy　which　the　inscrutabIe　scrivener　had　over　me，　and
from　which　ascendancy，　f6r　all　my　chafing，　I　couid　not　completely　escape，　I　slowly　went　down
stairs　and　out　into　the　street．（P．35）
Here‘ascendancy’of　Bartleby　referred　to　by　the　lawyer　comes　from　the　scrivener’s　fortitude　of　the
‘wall’position．　As　the　narrator　says‘again’at　the　beginning　of　the　above　quotation，　previous　to　this
occasion，　Bartleby’s‘ascendancy’over　the　employer　is　felt　when　he　refuses　to　read　the　finished　papers
over．　The　lawyer　reports　of　the　occasion　thoughtfully：
“Iprefer　not　to”，　he　replied　in　a　flute－like　tone．　It　seemed　to　me　that　while　I　had　been　addressing
him，　he　carefully　revolved　every　statement　that　I　made；fully　comprehended　the　meaning；could
not　gainsay　the　irresistible　conclusion；but，　at　the　same　time，　some　paramount　consideration　pre－
vailed　with　him　to　reply　as　he　d董d．（p．22）
As　we　have　already　made　clear，　here　he　penetrates　into　all　the　logics　of　secular　humanity　and　all　its
‘irresistible　conclusions’，　standing　on　the‘paramount’stage　above　all　of　them．　Bartleby　dose　not　explain
in　language　of　where　he　stands　or　what　he　sees　from　there　at　all，　for　they　are　beyond　language．　Thus
his　one　and　only　response　is“I　would　prefer　not　to”．　However，　his　paramount　standpoint　is　so　over－
powering　that　the　lawyer　cannot　but　obey　him‘奄氏@silence，　In　this　sense　Bartleby　hegates　the　commun卜
cation　of　truth，　　　　　　　　　　　　　　　　　　’
　Therefore　the豆awyer’s　trials　of　mutual　understanding　and　communication　with　Bartleby　are　doomed
to　fail　though　he　makes　every　earnest　and　serious　effort　that　he　can．　Even　if　he　succeeded　in　it，　all
he　couid　do　is　to　confront　Bartleby　silently．　In　our．context‘‘the　Dead　Letter　Office”（p．45）episode
is　a　metaphorica且expression　of　incommunicability　of　what　Bartleby　sees．　Of　course，　this　is　based　on
areport　about　him　bef6re　he　meets　the　lawyer，　but　even　then　he　seems　to　have　begun　becoming　a
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‘spectator’as　the　content　of　the　report　shows　us．‘The　Dead　Letter　Office’is　the　office　where　those
letters，　whch　are　undeliverable　because　of　addresSees’death，　are　disposed　of．　Bartleby　is　said　to　have
been　engaged　in　the　task．　Accordingly，　in　those‘dead　letters’，　too，　he　must　have　seen　the　truth　in
various　aspects　of　1董fe：
　　　S・m・tim・・fr・m・・t　th・f・ld・d　p・p・・the　p・1・・1・；k　t・k・・a・i・g・－th・fi・g・・it　w・・meant　f・・，
　　　perhaps，　moulders　in　the　grave；abank－note　sent　in　swiftest　charity：－he　whom　it　wouid　relieve，
　　　nor　eats　nor　hungers　any　more；pardon　for　those　who　died　despairing；hope　for　those　who　died
　　　unhoping；good　tidings　for　those　who　died　stifled　by　unre且ieved　calamities．（p．45）
‘The　pale　clerk’sees　in　those　letters；‘charity’，‘pardon　and　despair’，‘hope　and　unhoping’，‘good　tidings
and　unrelieved　calamities’，　and　so　on；all　the　truthful　aspects　in　life．　However，　as‘‘on　errands　of且ife，
those　letters　speed　to　death”（p．45），　all　the　substance　of　what　Bartleby　dMnes　has　been　sea｝ed　up　by
his　comp且etion　of　nullification，　the　death．
　As　Kazin　points　out　Melville’s　knowing“what　it　is　like　to　be　the　eyes　of　the　rock”，19　in型
Ahab　calls　the　sperm　whale‘a　spectator　of　truth’and　appeals　to　him：
“Speak，　mighty　head，　and’tell　us　the　secret　thing　that　is　in　thee．　Of　all　divers，　thou　hast　dived
the　deepest．　That　head　upon　which　the　upper　sun　now　gleams，　has　moved　amid　this　world’s　foun－
dations．　Where　unrecorded　names　and　navies　rust，　and　untold　hopes　and　anchors　rot；where　in
her　murderous　ho且d　this　frigate　earth　is　ba1且asted　with　bones　of　millions　of　the　drowned；＿Thou
saw’唐煤@the　locked　lovers　when且eaping　from　their　flaming　ship；heart　to　heart　they　sank　beneath
the　exulting　waves；＿Ohead！thou　hast　seen　enough　to　split　the　planets　and　make　an　infidel　of
Abraham，　and　not　one　syllable　in　thine！”20
Surely，　both　the　whale　and　Bartleby　have　seen　al1，　but‘not　one　syllable’do　they　utter．“WonderfUllest
things　are　ever　the　unmentionable；deep　memories　yield　no　epitaph．”21　Hence，　rather　than　the　lawyer’s
desperate－sounding“Ah　Bartleby1　Ah　humanity！”，1ike　Ahab，　let　us　appeal　heartily　and　admiringly　to
Bartleby，“Speak，　paramount‘walr！”
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